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Artist
Kurt Schwitters

Additional description
Merzzeichnung. Collage aus verschiedenen Papieren auf leichtem Karton.
(1929/30). Ca. 14 x 11 cm (Karton ca. 21,5 x 15 cm). Links unten auf dem
Karton bezeichnet „6“. Verso von Robert Michel signiert und handschriftlich
bezeichnet sowie mit dessen Adress- und Künstler-Stempel „Heimatmuseum
of Modern Art, SCHMELZ near 6239 Germany“.

Period
(1887 Hannover - Ambleside 1948)

Technique
Arbeiten auf Papier

Provenance
Sammlung Robert Michel, Vockenhausen, direkt vom Künstler erhalten;
Privatsammlung, Norddeutschland, 1983 durch Erbschaft von Vorgenanntem,
ab 1987 als Dauerleihgabe im Sprengel Museum, Hannover.

- Detailed collage full of narrative pleasure and potential for discovery 
- Schwitters uses everyday printed works such as tickets and napkins to
elevate them to the status of art 
- From the estate of the artist couple Ella Bergmann-Michel and Robert
Michel, who had been friends with Kurt Schwitters since 1921 and
exchanged their works several times 

In his legendary collage paintings, Kurt Schwitters transformed the accidental
into the necessary - found objects from everyday life into poetic
compositions of captivating modernity. 
Thus "delicious" captivates with the supposedly familiar. Fragments of
tickets from long-gone public transport networks meet the gold embossing
that gives the work its title - and ultimately open up not into the void, but
into the space of possibilities of used yet white paper. His "Schachbild"
assembles pieces of wood, but apart from the chessboard pattern that gives it
its name, the work eludes any figuration. Is Schwitters narrating here? Is he
counteracting? Is he collaging according to aesthetic or iconographic
principles? The reality of the pictures is no more - long live individual
interpretation! 

The collages were all created in the context of his idea of "Merz". Schwitters
found the fragment in a newspaper; the word "Kommerz" had fallen victim to
the scissors. Thus devoid of meaning, it becomes a program and an
illusionary surface for word and meaning games. With his adherence to
"Merz", Schwitters remained an outsider, probably willingly and gladly. His



fellow DADA artists rejected the idea of making "art" at all as bourgeois. 

Orchard/Schulz 1635.


